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SELECTION OF QUOTATIONS FROM THE CATALOGUE

“The hypotheses on which this exhibition is based could be considered more or less convincing but thy are, I think, to some degree, novel. In general, they are complementary to those underlying Form: the classical ideal in modern art, organised by the Thyssen-Bornemisza Museum in 2001. Both exhibitions basically cover the inter-war years of the 20th century, although the stylistic trend covered in Form began in the first decade of the century and had important precedents in the 19th century”. 

“[...] The term mimesis which is included in the title of the present exhibition refers to the key to its central hypothesis. It does so in two ways: by reference to the Aristotelian poetic in which the notion of “copy of reality” plays a central role, and, on a secondary level, by reference to Erich Auberbach’s Mimesis, a book that has played a key role in this exhibition”.   

“[...] The modern aspect of modern Realism does not lie in its intent to represent reality, but rather in the fact that in order to connect with the reality of its time, it needed – as Auberbach demonstrated in the field of literature – to develop some specific modes of representation. It is in these modes, such as those evident in Hemingway’s narrative or Beckmann’s paintings, that the modern nature of their realism is ultimately to be located”. 

“[...] The present exhibition is structure as a series of sections which apparently conform to the traditional genres of painting. This approach has allowed me to emphasise affinities and relationships between works of art and creative situations which were at times very close to each other and at others far apart, and thus to point to the existence of a major, overall trend. However, as the reader will have grasped, exhibition structures always remain an artifice imposed by the art historian onto a reality in which the survival of the traditional genres of painting was in fact profoundly problematic. Also problematic was the possibility of a type of artistic creation based solely on the notion of form or solely on the notion of mimesis”. 

Epilogue / Tomàs Llorens

Constructing with fragments

“ [...] We could look at Grosz’s drawings and watercolours as a series of fragments that offer us an overview of the business of life, a tragic panorama peopled by the widest variety of characters, in which everything has a shared feature: its everydayness. 

Realm of life and the business of living: the two themes that the artist concerns himself with. The realm of life is the city and the business of living the political, economic, social and sexual struggle that the city makes possible. However, neither the place nor the business are pre-determined. Grosz has to construct them in images that are interconnected to create a fresco of modern life and modern violence”.

The photo-montage artist: scenes of everyday life

“ [...] Realism was not a question of style: it had to appropriate the substance of daily life and apply it directly to the images. The combining of photographic motifs as used in photo-montages replaced the verismo of classicist representation, offering themselves as fragments of that reality which aimed to conceal its meaning through mass dissemination and propaganda”. 

“ [...] By working with these fragments, the photo-montage artist assumed at least two things: that it was possible to reveal the meaning of the real, and that art could contribute to its transformation, helping to forge the conscience of all those prepared to bring about a profound transformation of things. Formally, the realism of these photo-montages conformed to a label that has now become a cliché: art and the class struggle”.

Fragility and strength

“Who is that screaming woman? The holes of her mouth and eyes are screaming, as are her hands and the movement of her body. [...] This screaming woman is none other than that mother depicted in Monserrat screaming, but now without her child. Tragedy has replaced resistance and barbaric cruelty is the manifestation of the most extreme horror. The fear expressed in the expressiveness of the figures, heads and limbs and which was already to be found in Mask of Monserrat screaming (1938-1939, Paris, Musée national d’art moderne, Centre Georges Pompidou) is witness to a historical situation that would affect all”.

The Business of Life / Valeriano Bozal
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